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One of the most fascinating factors of musical performance is rooted in 
communicating or expressing human feelings in reaction to various topics: love, 
hatred, death, despair, suffering, hope, etc. It has been my strong belief that death, 
among these topics, evokes the most genuine and original feelings in human beings. 
The emotions toward death bear the most profound and substantial kinds of human 
feelings: despair, emptiness, fear, sympathy, grief, suffering, etc, and eventually these 
feelings are mitigated as one dreams or wishes resting in peace after death. I have 
selected music relating to death to address its musical value and deliver the various 
images gained and transformed through my performances. My choices of music 
relating to the theme of death include funeral and monumental music; Funkrailles 
from Harmonies poe'tiques et religieuses by Franz Liszt (1 8 1 1 - 1886), Piano Sonata 
No. 2 in B Flat minor, Op. 35 by Frkderick Chopin (1 8 10- 1 847), Piano Sonata in A 
Flat Major, Op.26 by Ludwig van Beethoven (1770-1 827), music written after the 
loss of the beloved; Piano Sonata in A minor, K. 31 0 by Wolfgang Amadeus Mozart 
(1 756-1791), Pictures et an exhibition by Modest Mussorgsky (1839-1881), and 
music possibly written based on existing poems, myths or paintings wherein death 
has a prominent roll; Pavanepour une iizfante dkfunte by Maurice Ravel (1 875- 
1937), Piano Concerto No.4 in G Major, Op.58 by Beethoven, Liszt's transcription of 
Liebestod from Tristan und Isolde, the opera originally written by Richard Wagner 
(1 8 13-1 883), and Kindertotenlieder by Gustav Mahler (1 860-1 91 1). It has been my 
greatest pleasure to explore these pieces, which inspired me to capture the extensive 
images and inspirations while studying and performing it. 
MUSIC RELATING TO DEATH: ITS MUSICAL VALUE AND REFLECTION OF 
DIVERSE IMAGES 
by 
Minna Sungrnin Han 
Dissertation submitted to the Faculty of the Graduate School of the 
University of Maryland, College Park in partial fulfilment 
of the requirements for the degree of 
Doctor of Musical Arts 
2007 
Advisory Committee: 
Professor Santiago Rodriguez, Chair 
Professor Larissa Dedova 
Professor Delores Ziegler 
Professor Mikhail Volchok 
Professor Sung Won Lee 
O Copyright by 
Minna Sungrnin Han 
2007 
TABLE OF CONTENTS 
CDI: Recital I 
Piano Sonata in a minor, K.3 10 Wolfgang Amadeus Mozart 
Funbraillles from Harmonies pobtiques et religieuses Franz Liszt 
Pavane pour une infante dbhnte Maurice Ravel 
Piano Sonata No.2 in B-flat minor, Op.35 Frbdbric Chopin 
CDII: Recital I1 
Piano Sonata in A-flat Major, Op.26 Ludwig van Beethoven 
Transcription of Liebestod from Tristan und Isolde Richard Wagner@. Liszt 
Pictures et an exhibition Modest Mussorgsky 
CDIII: Recital 111 
Kindertotenlieder 
Soprano, Jee-eun Hong 
Piano Concerto No.4 in G Major, Op.58 




Anderson, Emily. The Letter of Mozart and His Family. London: The Macmillan Press, 
1989. 
Barham, Jeremy. Perspectives on Gustav Mahler. Burlington, VT: Ashgate, 2005. 
Brown, David. Mussorgsky: His Life and Works. New York: Oxford University Press, 
2002. 
Calvocoressi, M. D., Mussorgsky. London: J M Dent & Sons LTD, 1974. 
Chafe, Eric Thomas. The Tragic and the Ecstatic: The Musical Revolution of Wagner's 
Tristan und Isolde. New York: Oxford University, 2005. 
Dante, Alighieri. Dante 's Inferno. Henry Francis, trans. Chicago: Thomason & Thomas, 
n.d. 
Feder, Stuart. Gustav Mah1er:A life in crisis. New Haven: Yale University Press, 2004. 
Fehn, Ann Clark. The Romantic Tradition: German Literature and Music in the 
Nineteenth Century. Lanham: University Press of America, 1992. 
Frankenstein, Alfred. "Victor Hartmann and Modest Mussorgsky." The Musical 
Quarterly. 74 (July, 1939): 
Gillespie, John. Five Centuries of Keyboard Music. New York: Dover Publications, 
1972. 
Gordon, Stewart. A History of Keyboard Lliterature: Music for the Piano and its 
Orerunners. New York: Shmer Books, 1996. 
Howard, Patricia, ed. C.W. von Gluck. Ofeo.  London: Cambridge University Press, 
1981. 
Kennedy, Michael. Mahler. London: J M Dent & Sons LTD, 1974. 
Kirby, F.E. A short History of Keyboard Music. New York: The Free Press, 1966. 
Kravitt, Edward. "Mahler's Dirges for His Death." The Musical Quarterl. LXIVl3 (July 
1978): 329-53. 
Mahler, Alma. Gustav Mahler: Memories and Letters. Donald Mitchell, rev. ed. Basil 
Creighton, trans. New York: The Viking Press, 1969. 
Mercado, Mario R. The Evolution of Mozart's Pianistic Style. Carbondale: Southern 
Illinois University Press, 1992. 
Neruda, Pablo. Twenty Love Poems and a Song of Despair, M.S. Mervin, trans. 
New York: Penguin Books, 2004. 
Painter, Karen. Mahler and His World. Princeton, NJ: Princeton University Press, 2002. 
Perry, Jeffiey. "Beethoven and the Romantic Unique Subject: The Dialectic of Affect 
and Form in the Marcia funkbre sulla morte d'un eroe, Op. 26,111." Indiana 
Theory Review. 18 ( Fall, 1997 ):47. 
Petty, Wayne C. "Chopin and the Ghost of Beethoven." 1 9 ' ~ - ~ e n t u r ~  Music. 22 ( Spring, 
1999): 281. 
Plantinga, Leon. Beethoven's Concertos: history, style, performance. New York: Oxford 
University press, 1999. 
Riesemann, Oskar von Mussorgsky. Paul England, trans. New York: Tudor Publishing 
Co., 1935. 
Sawyer, Elizabeth. "Studies in Dance and the Related Arts." Dance Chronicle. 28 (1977): 
1-27. 
Szulc, Tad. Chopin in Paris: The Life and Times of the Romantic Composer. New York: 
Scribner, 1998. 
Walker, Alan. Franz Liszt: The Virtuoso Years (1811-1847). New York: Cornell 
University press, 1987. 
. The Death of Franz Liszt: Based on Unpublished Diary of His Pupil Lina 
Schmalhausen by Lina Schmalhausen. New York: Cornell University Press, 
2002. 
Walter, Bruno. Gustav Mahler. Lotte Walter Lindt, trans. New York: Alfred. A. Knopf, 
1958. 
** online sources: wikipedia.com 
Google.com 
AkwMusic.com 
Proquest 1 University of Maryland Submission Agreement 
By signing below, I agree to the following: 
Through the University of Maryland Graduate School, I agree to supply the University of Maryland 
and ProQuest Information and Learning Company ("PQIL") my dissertation and an abstract of 350 words 
or less or my Masters thesis and an abstract of 150 words or less ("My Manuscript") along with the 
following information: personal and degree data, title and subject data and, if needed, written permission 
to use previously copyrighted materials within the body of the work including images, video, graphics, 
text, data and images of individuals and licenses for third party software which will be replicated, 
distributed and used with the document. 
I hereby grant the University of Maryland, College Park, a non-exclusive, fully paid, irrevocable 
right and license to host, cache, route, transmit, archive, reproduce, distribute, perform, display, and 
reformat My Manuscript, in whole or in part, in and from an electronic format, as of the submission date 
stipulated in the submission of this document and approved by the University of Maryland. 
I understand that the University of Maryland will submit My Manuscript to PQILO Dissertations 
Publishing for inclusion in the publications Dissertation Abstracts International or Masters Abstracts 
International. I hereby grant PQlL a non-exclusive right to host, cache, route, transmit, archive, 
reproduce, distribute, perform, display, and reformat My Manuscript, in whole or in part, in any format 
whether in existence now or developed in the future, including but not limited to microfilm and any 
electronic formats. Other publication rights may be granted as I choose. 
I represent and warrant that (a) My Manuscript is my original work; (b) any third party content 
included in My Manuscript is either in the public domain, constitutes a fair use under copyright law, or is 
included with the written permission from the owner of copyright in such third party content; (c) excluding 
third party content, I am the sole owner of My Manuscript and have the authority to grant these licenses, 
and (d) does not violate the copyright, privacy or publicity, or any other personal, proprietary or intellectual 
property rights of any third party and is free of scandalous, libelous, and/or unlawful matter. I agree to 
supply the University of Maryland with copies of the permissions I have obtained from third parties to use 
their copyrighted content and acknowledge that ProQuest and the University of Maryland have the right 
not to distribute My Manuscript if, in their reasonable judgment, either believes My Manuscript violates 
any of these representations and warranties. 
1 acknowledge that I retain copyright and ownership rights in My Manuscript and have the right to 
exercise any of my rights under copyright in My Manuscript, including for example, publishing a book 
andlor articles based on My Manuscript. 
Subject to the preceding paragraphs, PQIL agrees to offer copies of My Manuscript and to 
publish an abstract of My Manuscript in Dissertation Abstracts International or Masters Abstracts 
International, as appropriate. In accordance with the Copyright Act of 1976, PQlL will deposit one copy of 
My Manuscript with the Library of Congress. This deposit will be in digital, microform, or other format as 
required by the Library of Congress and will be available for inspection. PQlL also agrees to pay me a 
royalty equal to ten percent (10%) on all income it receives from distribution of My Manuscript in any 
format provided that in order for me to receive a royalty payment in any calendar year, the royalty 
payment due me must exceed Ten Dollars ($10.00) and I must have advised PQlL of my current address. 
Date 






